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An Impert of Toys With Various Implants Cause Shock and Admiration

Maritaka Satoh shows up with his adorable ‘Transplant Babies". His obsessively de-
taded images of stuffed toys with transplanted faces of undefined sex are completed
by “neurctic” pencil and presant various procedures of mixing, transference and

Emplantation.

World Trade Focus, p2
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Stars Bring Trash

Kentaro [sotan| arives in Taipel with 5 of his “White Ladies”, The luxurious

frantic room # 37 of the Sunworld Dynasty Hotel will be fillad with rotating sesxy/
tasty sculptures made of creamy polyurethane with incrustations of garbage.
guns, miniature trucks and other machines of viclence.

Celebrities Focus, p3
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Haruki Ogawa displays his centripstal images with figures fiying in pieces. Hundreds
of onlookers are enveloped in these minsature nuclear explosions with colorful splat-
tering and sophisticated trajectories.

Economy and Dynamics Focus, p2
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Epidemic of Dumbness and Deafness Without Hope For a Cure

Yasuhiko Arakawa reveals his paintings that emit disturbing sllence. They are
imagas of ice surfaces and giant crystals. They are figures of lost childran
inside shadows of architectural remains. Arakawa attacks us with the imaginary
that withdraws all ability of sound.

Health Focus, p2
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w Outburst of All-Absorbing Coitus With Melting Effects

Johji Karatsu installs a sequence of paintings, which recreate sexual acts in the most
radlcal manifestation. It is intercourse. during which the borderfine between "me” and
“other" disappears; the concrete image of the body tums into abstraction and the
subjects dissolve into ecstasy.
Social Behavior Focus, p3
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Taipei: Absolutely fair

Sunmy, but not too hot at the Sumworld Dynasty Hotel. No douds, Probability of rain - 0%

A gentle breeze blows from all directions toward the art project frantic booth #37 on the 15th Foor of the
Sunworld Dynasty Hotel. International assistants of "frantic” make the atmosphere of room #37 warm and
welcoming with brief interruptions of hooligan spirit and party vibes. Humidity caused by dull conversations
and banal explanations is prevented with the suppert of the curator and the artists’ presence, Some of the
wisitors may expect a thunderstorm of insight and showers of inspiration.

Rrtists and the gallery owrier orart project frantic,
as well as the curator of “frantic INVASION",
are happy to meet friends and get acquainted with

frantic INVASION

A new art gallery from Japan intrudes room # 37 of
the Sunworld Dynasty Hotel and demands World Attention

frantic
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everyone who is in love with art.

'w'e will be delighted to celebrate the "Image/Playing" Hou |-Ting Salo Exhibition
? jaaing and discuss the next Art A*mc.-c with our naw fﬂund SllllQ

Interview With
the dlrector of art pro]ect
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“Transplant Babies”
Open New Perspectives for
Plastic Surgery Methods in
3 Contemporary Art

"‘BEER" TRAZNEESE]

If you close your eyes for
a second and put all your ef-
forts to imagine how a plastic
surgeon would look if he were
an artist, you most probably
will see Naritaka Satoh. Satoh
is an artist-surgeon first of all
because he has sharply precise
hand and very patient spirit: he
gives birth to his photographic
figures with the help of the
pencil. The pencil is actually
Satoh'’s scalpel that creats abso-
lutely symmetrical curved lines
on baby's faces or gentle waves
on naked women's stomachs.

Second reason why Satoh
is a plastic surgeon in art is
that he researches techniques
of transplantation, as well as
methods of symbiosis, implan-
tation and transference. Thus,
he implants baby's postures
into stuffed animals: a rabbit-
toy look at us with naive gaze
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and playful attitude. In the g
same time he inserts an air of #

strict officiality into children’

s world: a baby is looking at o3
us as if he/she is posing for a =8
passport photo. Satoh brings %

architectural order into mess,
for example drawing hair in
geometrical forms, ot intently

depicting unreal bodies in

documentary style. This art-
ist has never been ideologist
of “pure natural beauty”, in
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Baby Wearing a Dress. p°nh|I. feharcoal/
acrylic on panel/paper, 606x500, 2008 -
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Figures Writhing in Hysterw Attack
Affect Surroundmg -

and Provoke Chq;p,
of Convulsions
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Explosive Dynamics is one
of the main features of Haruki
Ogawa's artwork. Figures he
depicts acts as protozoa body,
which was purred with strong
acid chemical: immediate re-
action, squeal, multi-directed
movement. Ogawa’s image acts
like ernption of colors, lines,
painting's material and, eve
tually, emotion. He often
metaphor of chemical rea
to describe his work: as iffpix-
ing of particular substances
colors or ideas lead,to intense)

irritation at persistent clear
outline of anime characters-
like figures so popular in Con-
temporary Japanese Art. The
ungraspable, even uncatchable

movement of Ogawa's images”
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Bahy in Likeness of a Child 2. pencilicharcoal/

acrylic-on panel/papes, 870x1225, 2008

reverse he is “evil genius’ of g

artificial charm, made-up har-

mony, sexappeal of the inor&Ss 7

ganic, chemical perfume.

In the same time he in=58

PROFILE

Group e:hll:dmns .

2002 GEISAI 2, Big Sight, Tokyo 2006 Gra
Museum. Tokyo 2007 8th sicf, Spiral, Tak
Art University Museum, Tokyo 2008 Artist

Art Fairs

Woman With Nu Nms and L rgs

i g T
Baby in Likeness of a Child 3, pencilich
acrylic on panelipaper. 1303x884mm,

ﬂiﬁﬁﬁ' Naritaka Satoh

2008 Yokohama Art&Home Collection Exnifiltion, Yokoharna

Ice, Crystals and
Other Images of
Frozen Time
Disperse Music

That Takes Away
the Sense of Hearing
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=|I|38Z Yasuhiko Arakawa

PROFILE

1883 Bom in Tokyo.
2006~ Tokyo University of the Ars, Fine Aris, 04l Painting
Gourse / Tokyo, Japan

S0 R
2008 “Some Place in Frozen Time", art project frantic,
Nihonbashi

Group Exhibitions
2008 “Via art 2008", Shinwa Art Museum, Binza “Via
art Osaka 2008", Breeze Tower, Umeda, Osaka “Artist

Shadow for Arakawa is not
just a dark area on a surface.
Shadow is a reflection of a
real thing, which reveals its
own character or emotions
of the person who is inside of
the thing, if it is architectural
construction. Ice for Arakawa
is not just frozen water. Ice is
a sealed sensuality; affection
locked in a crystal-clear plane.
Arakawa is not interested in
“now". He challenges depic-
tions of "before” and “after”.
The remains from building
construction refer to the past,
distant silhouettes either ex-

The Mezning Disperses and Becomes Ungraspabls,

PROFILE
1974 Born in Gifu Prefecture

~and unstoppj)byﬁfg"e of}
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1293 Graduated from Gifu Prefectural Kano High School

Art Course

1888 Graduated from Kanazawa Municipal Kanazawa

College of Art
1997 Takd Fuji Art Award

Exhiition at Gifu Mes

préss griet or manifest hope,
the landscape in general is
filled with foreboding: any-
thing except “this moment”.
Thus, Absence is one of
the themes of Arakawa's paint-
ing. Nevertheless, this absence
is not just a lack of things but
the vanishing of the present
(moment) itself, the manifesta-
tion of missed time. It is exact-
ly this Absence of The Pres-
ent that produces particular
music, tone or audible silence;
extremely infectious for the
onlooker, who has been under

affartinn seei-

Sedected Exhibition at Gafery artra in Kanazawa

2006 Restarted activities from participating in GEISAI #10.
“GIRLOSWALKER Award™ / 2008 Participated in GEZSAI
MUSELM #2 / Participated in GEISAI #11
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a surface.

a reflection.
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*5{% Shu Ohno

1881 Born in Fukuoka .
2004 Gradusted Indusérial Univessity of Kipusta, Art

Department, Sculpiure
2006 Mastar Degree at Tokyo Art University, Sculpture

Group Exhibitions
aw, art progect frantic, Tokyo

ns

NOISE SCULPTURE, LIVEAMORIS, Tokyo
2008 Our Forgotten Home Task, art project frantic,
Tokya
Art Fairs
2004 Yokohama Art Fair

The Eruption of Forgotten Home Tasks
from Children’s Suitcases Bring to
Light Problems of Repressed and Memory
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Show®, art project frantc, Nihonbashi “Emerging Buds oil on paned, 1167x727mm, 2009
Debut”, Exhibit Live & Moris, Ginza 2007 “Via art 2007",
Shinwa Art Museum, Ginza

Events
2007 “Medka Opera”, Asahi Art Square, Asahusa

‘now . .
tions of “beto.

A Story, oil on canvas, B06x310mm, 2008 My Shadow, ofl on canvas. 500727, 2008

A baginning and the end, oil on canvas,
530x730mm, 2008




otemistic Sculptures Turn Hotel Room o
unworld Dynasty Hotel in Place for
ysterious VVorship and Sacrifice
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If there is true Japanese
Punk Spirit, which doesn't limit
itself by fashion and music,
Kentaro Isotani is one of its
embodiments. In his artis-
tic role he is "bastard’, he is
‘skunk”, he is “piece of shit".
People see him with bottle
of Whiskey at art fairs and
with models of various types
of guns at gallery talks. The
exhibitign space of his.solo

exhibition in the end usually
looks like garbage-recycling
plant: accumulations of Pepsi-
Cola pet-bottles, empty al-
cohol packaging, peaces of
torn clothing or textile and, of
cause, unavoidable Mud. All
these are actually basic work-
ing material of this sculptor
and most probably will be
eventually used for creating

s for hisaaxt Solos
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A Flood of Paint Material
and Color In-Vast Areas of
Devastated Landscapes
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Night After 2 oy Day” Expinit "L Nichi Gafler, Tokyo
0, Nichi Gafe ¥. Tk
. Tow

2£1j.r Shanghai A
" tFalr, Michi Gaery
BNy Booth, Shangpy

Preparing for “Instant
Dogma” Exhibition in 2008
Isotani was researching the
immediate feeling of primitive
man, who encounters marvel-
ous sculpture of a saint in 4
church. His experiment was
to give Barbaric Form to The
Sublime, to project The Wild
Sensuality onto Delicate Ex-
pression, to mix Rustic Spirit
entiment.

Wit Lacly #4 (go o the party), moil media, 98xd5x30cm. 2008
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ﬁ@ﬁkﬁﬂ Kentaro Isotani

PROFILE

1975 Born in Tottor, Japan
1884-1898 Kanazawa College of Art B £
1888-2000 Karazawa College of Art, M.2
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At "Keep Smiling! God
oves Idiots!” Exh. The
World saw Isotani's “White
Ladies™: the totemistic pair of
is Saints. They are Isotani’
‘Junky Ladies”, "Seductive
itches” literally filled with
rash: guns, models of trucks,
cissors, dangerous razors
and other instruments for
castration. “White Ladies” are
-(Goddesses: theyx oro-

voke restricted, they push to
transgression. These white
witches enchant onlookers.
They incite us to interrupt
usual course of affair, to do
something bad, for example to
shout out bad worlds, to expe-
rience “a dirty mouth’, to show
middle fipgasta-sas

Tokyo 2008 "MR1 109", ND NAVIE.

{tsudai Noise Festival’, Tokyo

Vinite Lady 9 u's;*sm; favarite things).
mixed media, 83x34x1 7em, 2009
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White Lady #5 (guns / the best moment),
mied media, 536322 3cm, 2009
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Discovery of Unprecedented Mas with a Micro-Detailed
Description of the Internet’s Hidden Corners
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HRFK Kazuki Umezawa

Bown In Saitama, Japan
2004 - Musashing Aet University, Department of Imaging Arts & Sciences

Group Exhibitions
ition of Omiya ¥oryo High Sc
! Japan Colk iriting Ex
U-Immg Frﬂ Musa-hln:lﬂ." Uni

Studio AYK, Yokohama / ammntim Warks Exh
GEISAIFNT, Toky Big Sight, Tokya
AetFais

2008 Yokohama Art & Home Art Fair {art praject frantic booth), Yokohama
2008 101 Tokya L.rxﬂﬁmnnmﬁn‘-'alr [art project frantic; 0

Untitied, acrylic/paint an paned, 130x324cm, 2008 (detail)

Sexual Ecstasy Overcomes
Self Preservation Drive and
Figures Disperse in

It all starts when a man
meets a woman-* in the pas-
sionate bond of a sexual act. Tt
is the moment when the two
of them slip into a state where
they farger their age, national-
ity, religion, political convie-
tions and all else. It is the mo-
ment when they even forget
their own sex. It is now on the
peak of repetitive movements,
united breath, sweat and heat
when they finally start to melt.
Thus, two become one, with
absolutely no chance to ever
grasp itself from the outside.
Their (difjfusion occurs in the
psvchological dimension: they
no longer act as separate enti-
ties; they no longer know who
they are; they no longe Hnow,
<Lheir (difjfusigneaCeurs in the
figurative dimension: we nq
longer find separating liney
between them; we no longe;
distinguish the figure from thy
background; we no longer rec
ognize the E'iguru; we no lon
ger recognize. Consequently
their (dif)fusion is “interactivy
it takes us in. We fuse with tly,

ented coitus, participy

p
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Fmirst, ol an canvas, 410318, 2008
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Transpersonal
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in it and eventually (dif)fuse
with the amalgamated bodies.
Such is an intercourse
Johji Karastu proposes to
The sexual fusion he depic!
not only differs from porne
raphy it is opposed to porf
Pornography offers a mecha
nism to easily identify with the
participating characters, the
consequent pleasure and satis-
faction: Porno serves the Plea-
sure Drive, Karatsu offers 2
mechanism that dissolves suf—
jectivity, provokes anxiety and
a sense of being lost: he gives
way to the powers of Death
Drive. The process, which
aims to give hrth, shows
othey «
VL

- . B4 Johji Karatsu

wm 7 Kyota
, - % 2009 radyzter i Tokyo Art Universdy, ofl peinting course

s =
2008 Artétiama Callection Exnibition. Yokahama

The Hole, ofl an canves,
4100318, 2008

Unfitied 4, ail on canvs,
410318, 2008

Cherry, oil on canvas,
#1318, 2008

Portralt 2, ol an canvas,
410x318, 2008
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art project frantic

12:00-19:00

Closed on Sun., Mon. and National Holidays.
3F, 16-1 Kabutocho, Nihonbashi,

Chuo-ku, Tokyo103-0028 JAPAN
Tel/Fax:+81-(0)3-3249-2686
infofrantic@gmall.com

URL: hitp://www.frantic.jp/

Scheduled Exhibitions
_ Winter
A7)

art project

Tante

Summer
2009 T

Autumn
2009

EXPRESSIONS OF
CONCEALMENT
Takeshi Komura
Solo Exhibition

2009-
2010

Yasuhiko Arakawa
Solo Exhibition
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#
il
Director: Yasutoshi Miyazaki Hw
frantic INVASION Curation: Entomorodia
Gallery Staff: Rie Sawada
Text: Rodion Trofimchenko
Translation from English to Chinese: Qu Jin
Chinese Text Editor: Crystal Lin
English Text Editor: Pamela Dylag
frantic INVASION coordinator (Japan side): Fang-Ju Chen (Doris)
frantic INVASION coordinator (Taiwan side): Hsiah Lechi (Wencky)
frantic INVASION print design: Tokyo Pistol
Special Thanks: David Frazier, Donald Eubank, Jason Jenkins

REGENERATION OF | /5
The dynamics of

abstract and concrete
in the art of Johji Karatsu

SEEH
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Hibiya Line, Kayabacho sta. Exit 2 3min.

Tozai Line, Kayabacho sta. Exit 12 3min.

Asakusa Line, Nihonbashi sta. Exit D1 4min.

Ginza Line, Nihonbashi sta. Exit B1 4min.

JR Tokyo St, Yaesu North Exit Sakura Street 12 min.

Winter
2009-
2010

SUPER HYPER

ETERNAL FORCE SCREEN CAPTURE
The maps of the web peeped by
Kazuki Umezawa

Winter
2009-
2010

IRRITATED
FIGURES
HaakhNagua SalaFrkindiiion

frantic Space

“Keep Smiling! God Loves Idiots!
The figures of critical grin in art of
Kentaro Isotani” Exhibition View, March, 2009

Whatson TV

CNN

Disney

Hollywood

e0800 The Last Bomb

ata Sun.rwal Island

Animal Planet

0800 Chasing Nature

0900 Animal Allies

1000 How Animals Tell Time
1100 Going Ape: Facing Fear
1130 Animals A to Z:

To stress disobedience and
the informal essence of Mud
and Garbage, the artwork was
contradictively organized in
military order. To give a re-
minder of the basic concept of
Isotani's "Saint’s Sculptures”

which were made by a brutal
primitive man after he was
impressed by a sculpture of a
saint he saw in a church) ex-
hibits were installed to recre-
ate the ambience of the place
for worship.
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Wildlife on One
1200 Ethiopian Wolf
1300 Young and Wild
1400 Ultimate Killers: Speed
1500 Buggin® With Ruud:
Entertaining Bugs
1600 Kingdom of the

(namely, they are artwork

Artists and the gallery owner of
art project frantic, as well as

the curator of “frantic INVASION”,
are happy to meet friends and

get acquainted with Elephants
everyone who is in love with art 1700 Romeo and Juliet:
: A Monkey's Tale
1800 Growing Up: Black Bear . )
2000 Pride “Transplant Baby! The synthetic toys in the art of

Naritaka Satoh” Exhibition View, April, 2009
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sakura blossoms. Thus, the
visitors were provided with
the most tactile experience of

First, metallic pipes were
installed in the “Transplant
Baby" Exhibition Space.

frantic

Then, “Transplant Baby” was  artificiality. RIS EE R AR
pu lS lng ‘ ! " ‘ !I l S implanted in background of 5 -
|-
“Keep Smiling! God Loves Idiots!
The figures of critical grin in the Rrtal Might Vol2 s
art of Kentaro Isotani” Exhibition Suﬂrtl\‘lﬂ!MHiHAshe ‘ i
Catalogue, March 2009 i ._' Ak i ]
Essay and Artwork Interpretation: L'ed"-““'d‘t“ HE
Rodion Trofimchenko (Musashino KE‘ED St
Art University, Ph.D. course, Art > | L1

Theory ) T.'[
Design: Kazuki Takeshima

8 pages, 2 languages (Japanese,
English), 4 colors

1000 copies

¢ Figures
2000.3.6 Fri =2

“Transplant Baby! The synthetic
toys in the art of Naritaka Satoh”
Exhibition Catalogue, May 2009
Essay and Artwork Interpretation:
Rodion Trofimchenko (Musashino
Art University, Ph.D. course, Art
Theory)

Design: Kazuki Takeshima

6 pages, 2 languages (Japanese,
English), 4 colors

2000 copies

WP ERE RN 2-41-3
LEOWELIRAE
LEO-KOTOBUKI BLD 3F A-room
2-14-3 Kabukichyo,
Shinjyuku-ku, Tokya, Japan
TEL: 03-3205-8271

“Trash" Exhibition Pamphlet,
May 2009

Introduction Article: Rodion
Trofimchenko (Musashino Art
University, Ph.D. course, art
theory)

Design: Tokyo Pistol

dpages, 2 languages (Japanese,
English), 4 colors,

700 copies

Yokohama Art and
Home Collection

2008.11.28-11.29
Venue: Yokohama Home
Collection, Yokohama

101 Tokyo
Contemporary Art Fair

2009.05.02-05.05
Venue: AKIBA_SQUARE
"Trash" Exhibition Kazuki Umezawa and Kentaro Isotani
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Try to read it in a dark room
while being alone.

Installation of Vision

Art Tour of Japanese cinema video artist Takahiko limura

Venues of screening, lectures and exhibitions:

France, Paris: Centre Pompidou The Film Gallery / Fiac Art Fair

France, Tours: Muse des Beaux-Arts

Russia_Mnscow: Actzal { CineEantom. Clib ./ Natioo®WzGentre ot
Contemporary Art
Russia, Saint-Petersburg: Freud’s Dream Museum /Smolny
University of Liberal Arts and Sciences

“frantic INVASION”
at Young Art Taipei
is curated by

Refractory Cn.arartPr of
Contemporary Art in Russia
Exhibition
2008.05.8-05.24
Misasbing Art | Injversity,
Museum & Library,
Tokyo, Japan

SANDMANN

Body, Metropolis and
Visual Fetishism
Seminar-Performance by
Massimo Canevacci and
Sheila Ribeiro
2008.05.10
Super-Deluxe, Tokyo,
Japan

Under ConstRussian
Contemporary Russian Art
Inspired by Construction
Exhibition of Alexey Tikhonov and
Yevgeniy Yufit Exhibition

2005.0

Ikejiri Design School

Short-circuit:

The Book and The Guts
Maria Volokhova and
Nadya Savitri

Exhibition

2009.01.30 - 02.07
Gallery Asumu, Tokyo,
Japan
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