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The Figures of Critical Grin in Art of Kentaro Isotani
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To model mud. To shred the text.
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The wnnkle on nce paper dr:

in mud of Isotani’s sculpture is different in

actual opening

more essential and radical, even self contradictive if it is not reflected in
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Golden Fish,

mud, water glue,
foamed polyurethane,
steel can, plastic bottle,
plastic bowl wood,
magazine, color spray
6k 42 % 30,2008
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Isotani avoids using traditional pedestals for his sculptures. He prefers
to load his mud figures on trifling objects such as cardboard boxes,
plastic containers or tin baskets. This smiling figure declares “Rage
against the man ... * from children baskets for games in sand. There is a

golden fish coming out from wave patterned substance.
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Chalk Smiles (Rogue Advisers),
mxed miedia,

50 27 = 30, 2008

Magazines (How o Find T,
mixed media,
TIxTE= 15, 2009

Chalk Smiles (Bogus Deals),
mixed media,

502730, 20048

Around The Globe,
mixed media,
115265 20, 2008
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Globalism is one of the main features of Isotani's work, The head is
“The Globe™ in the sense it is presumptuous, complacent and
egocentric. Its message has a claim on universality and ungquestionable
wisdom. The head is “earthy” in the sense it is muddy and its message is

absurd and self<contradictive.
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“Chalk smiles” sertes and usage of chalk by Isotani is one of the steps toward
painterly dimension. Nevertheless, it is painting that stays in the field of
substance and preserves the strong linage with mud. The chalk is earthen, but
in the same time it leaves colorful traces. The chalk is instrument of drawing
and even writing (for example, strict mathematic formulas on the board), bu
in the same time it crumbles, soils and washes away. The chalk message (face

or smile} can in a second tum in dust.
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The “Magazines”series is a further research of the painting done by the
sculptor Isotani. The flatness, which is one of the main characteristic of the
picture, is tested by materials of sculpture. The mud is presented in a plane
dimension. Statue is flattened. In the same time, this sculpture disobeys rules of
the painting. It doesn't obey the frame and its surface presents innumerable

and accident lines and patterns. The material in this painting is explicit.
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Comet Sisters, mixed media, 502 20 10 each, 2008 Comet boys, mived media A0 205 each, 2008

A b b kiEd LG NRE [Comet Sisters (Bt OB L) | & [Comet  Pet bottles and mud made “Comet sisters”™ and “Comet boys”™ vividly
bovs (B OMD ) 2 FRO [KHM—o<2F o [ (E0IFELE)  present “sarcastic-romantic™ controversy of the artist’s thinking. Let’s not
—t¥H H:i:ﬁ'-ﬂ'{.F Eafoe &, T, Mk [RKEEMRMD L forget that a comet in its narrow sense is “a mass of ice and dust that
AMGEOVH, [LolZ] 2742 bOoM] o3 2 2B T2 moves around the sun and looks like a bright star with a tail”, Nevertheless
B, Thddbot, OS2I LCARZOMATOUETAZERER  and strangely, it is a buming mass of dust, which pushes peaple to make
HEMivEST, AGIZIRFAETTEIOTH L, [Comet Sisters] 1235 E B wishes or even kiss each other, “Comet sistens™ are muses of poetry mixed with
Wk, kL LALEHANE SEALEDIvZADIa—XThHE, pragmatism, femininity mixed with harshness, sublimed mixed with mud,
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Here she is!!! The Mother! The Sex Bomb! The Monument of the “5Strict Vagina™!
She is seductive: her bread/cake/soft cream breast provokes all kinds of appetites.
She is anti-social and rejects bound with a man: she calls us useless bastard, She is a
castrator; “end up beheaded. died. divorced.”™ She is protective: her curved posture
and spread arms propose a shelter. Her facial iron implants refer to the aesthetics of

White Lady (My Mind), Clive f.!l.lﬂcltr'.'. '.'Hc|l Raisc'r:.‘" and '.l'j'l:lfﬂ clips of Marylyn Manson. Her soft body
mined media, T6x40% 18, 2009 brings in visuality of H.R.Giger's Biomechanics.
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For his exhibition called *Instant Dogma™ Isotani was writing: [
make the kind of things, which an uncultured alcoholic, lonely
delusive lout would fanatically start to produce after accidentally
being impressed by religious sculptire in a church®. This kind of
combination of the ecstasy caused by something sacred with raw
materials and rude techniques is in the base of Satani's “5t." series
as well as his particular aesthetics in general. The clumsiness,
carelessness and primitiveness supported by uneducated (but

SLA, mixed media,
145 =70 B0, 2008
nevertheless pure) excitement gain access in the field of ant.
$¢.0, mixed media, SLP., inixed noedia, ' ' i i ‘

4B %28% 25, 2008 St, mixed media, 65X 36 %27, 2008 SLGHLGK, mized media, 653627, 2008

5B, mixed media,
1452 T RO, 2008
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