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2010 frantic underlines” supports the radical changes that are happening just now in the contemporary Japanese art scene. We
observe the decline of the despotic empire of the “Wonderland”-style art and consequent unfolding of a plurality of new dimen-
sions in contemporary art. We stand now at a crossroad that could lead in multiple directions. We see art that exists in paraliel to
the bubbled surface of the Superflat--Micropop history. We foresee new exhibitions that are based on contemplam
consciousness, not the empty self-obliterating hedonism of amusemenme make 2,010 frantic underlines to mark one of
starting line for the art of the future and to provide vectors that lead to those artists who have actually always been here.

F

galleries around the world with

frantic gallery underlines Jack
rantic gallery McLean, a man who has

underlines attacked major museums and
Coustcau

rantic underlines Naoki Yamamoto’s images of
dismemberment done with a graphic m
and filled with humor and the absurd. We

emphasize the Street Art vibe in his paintings which is
et ———t

Tazuke’s unconven-
Semeonyen

tional painting

technique that reveals an
o it

“involuntary acquisitions”, installing his

micro sculptures in their spaces and

thus making his tiny works a part of

aggressively intense permanent exhibitions at the
————————

Guggenheim, MOMA in NY, the
Pompidou, Tate and more. McLean - a

imagination. Tazuke apparent in the sophisticated topology and surrealistic
——

carves into clear acrylic
i

panels, pours

acid-colored paint in the

figures in these works. We are glad to have the possibility
s et

Jack McLean, Red
Hole Ed.1/1
(Regents Park,

Cousteau Tazuke, The work with
acrylic resin surface 2009,11,06,
painting, 2009, acrylic resin/alkyd

of presenting a Japanese artist who doesn’t look like a notorious artist in his home country of

“Japanese artist”, Scotland -- worked out a detailed plan

i i i . e e i e London, 2008),
paint/acrylic paint/wood/urethane, “r.qlting cavities and thus shaking object, 2010 for an arson attack on his own art
152X 151.5cm. e ¥ —_—
then exhibits these loose the i i 3 ¢
) — . 2 P school for his master degree presentation at the Glasgow
works backwards, thus subverting the opposition of the constricting School of Art. Now, frantic gallery is honored to become
o OnSSLne

front and the rear -- the positive and negative -- of the -

A\

the official and exclusive representative of McLean’s

srcrcoryEical
perceptions of

contemporary
B

picture and transcending the borderline between the “Holes” series, including a set of sketches, photos and video
e T ——

process of carving and the work of drawing, the art of documentations as well as the tools and camouflage used

sculpture and that of painting. to dig holes between 2008 and 2010 in major parks in

Japanese art.
Naoki Yamamoto, B2 L /Eye Squash, R ——————
painting, 2008, acrylic/pen on canvas,
80x117cm

Tokyo, London, New York and elsewhere. We are happy
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